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Over 29-30 March 2008, sixteen theatre institutes from thir-
teen countries and regions in the Asia-Pacific region gathered
at the Shanghai Theater Academy (STA) to hold the first con-
ference of the theatre school directors of the Asia Pacific Bu-
reau (APB), marking the official establishment of the APB of
the UNESCO Chair - International Theatre Institute. In the fol-
lowing six years, Shanghai Theater Academy, Indian National
School of Drama, Taipei National University of the Arts and Vi-
etnam Training and Practicing Centre for the Performing Arts
held director conferences, drama festivals and exhibitions re-
spectively. By April 2014, the school number of APB has risen
to 21 and is expected for further expansion.

This year’s APB program is jointly sponsored by STA and the
National Academy of Chinese Theatre Arts (NACTA). The main
activities include a director conference, theatre performances,
workshops and academic symposiums, held respectively at
STA over 10-15 May 2014 and NACTA over 15-17 May 2014.
More than twenty institutes and schools from different coun-
tries and regions will participate in the event, including China,
South Korea, Australia, India, Indonesia, Japan, Iran, Mongo-
lia, Singapore, Malaysia, Philippines, Vietnam, Bangladesh,
Taipei and Hong Kong.

Nowadays, the importance of the theatre education in Asia-
Pacific countries has become increasingly prominent, with
more performing and practicing activities organized by the
theatre institutes and schools as well as more frequent and
closer interscholastic exchanges. The APB program this year
thus provides a broad platform for mutual demonstration and
experience-sharing among members, bringing benefits to fac-
ulty and students, expanding their artistic visions, experiment-
ing different artistic practices and teaching methods as well as
diversifying the outcomes of the theatrical education. Shang-
hai Theater Academy, where APB is located, will continue to
play the role as an important link among theatre institutes and
schools in the Asia-Pacific region, promoting the interaction

and exchange among different regional cultures.
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The Participating Schools of the 7th UNESCO ITI APB Theatre School Directors’ Conference

UNESCO International Theatre Institute
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Shanghai Theatre Academy, China
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National Academy of Chinese Theatre Arts, China
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School of Drama, The Hong Kong Academy for Performing Arts, Hong Kong, China
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Taipei National University of the Arts, Chinese Taipei
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Korea National University of Arts, School of Drama, Korea
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Hoseo University, Korea
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National School of Drama, India
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Indonesia Institute of the Arts, Yogyakarta, Indonesia
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University of Tehran, Faculty of Fine Arts, School of Drama & Music, Iran
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TOHO GAKUEN College of Drama and Music, Japan
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Mongolian State University of Arts and Culture, Mongolia
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The Participating Schools of the 7th UNESCO ITI APB Theatre School Directors’ Conference

School of The Arts, Universiti Sains Malaysia
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Integrated Performing Arts Guild (IPAG) of the MSU -lligan Institute of Technology, Philippines
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Lasalle College of the Arts, Singapore
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Department of Dramatic Arts, Faculty of Fine Arts, Chulalongkorn University, Thailand
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The University of Wollongong, Australia (guest school)
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Western Australian Academy of Performing Arts, Australia (guest school)
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University of Dhaka, Bangladesh (guest school)

FBLA R (Frk)

Japanese Centre of International Theatre Institute (guest institute)
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The University of Wollongong
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Shanghai Theatre Academy
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National Academy of Chinese Theatre Arts
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School of Drama, The Hong Kong Academy for Performing Arts,
Hong Kong, China
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Taipei National University of the Arts (TNUA)
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Korea National University of Arts (K-Arts)
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Hoseo University, Korea
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National School of Drama, India
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Indonesia Institute of the Arts, Yogyakarta, Indonesia
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University of Tehran, Faculty of Arts, School of Drama & Music, Iran
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TOHO GAKUEN College of Drama and Music
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Mongolian State University of Arts and Culture
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School of The Arts, Universiti Sains Malaysia
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Integrated Performing Arts Guild (IPAG)

of the MSU -Iligan Institute of Technology, Philippines
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Lasalle College of the Arts, Singapore
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Department of Dramatic Arts, Faculty of Fine Arts,

Chulalongkorn University
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Back to Life
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Tianyan
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The Wild Party of Yu Xuanji
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Therese Raquin by Korea
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Homecoming: Please don’t forget me
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Women of Kasongan
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Story of Toranj
(LRI
Antigone
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Mother’s Soul
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Reflections on anOTHER
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Forum Theatre Workshop Production
on Gender-based Violence
(Sh.LT-F5 4 He IV AR 2R )

Sh.I.T (Shakespeare In Thailand)
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Synopsis:

Whilst Theseus, King of Athens is away from his kingdom, Phedre his wife becomes entangled in lust for The-
seus’ son from a previous marriage. Hyppolytus, still a young man is in love with Aricia, a young female pris-
oner kept by Theseus. Phedre’s nurse, Enone becomes the confidant to her mistress’ dark secret and when
it is thought that Theseus has died on his journeys, Enone encourages Phedre to pursue her desires for Hyp-
polytus for the good of the state. Phedre horrifies Hyppolytus with her confession of her feelings. Theseus
returns and in order to save Phedre’s pride, Enone tells Theseus that Hyppolytus has tried to rape Phédre.
When confronted by his father Hyppolytus, denies all charges of rape and tells of his love for Aricia. When
Phédre hears of Hyppolytus’ desire for Aricia she is smitten with jealousy and blames Enone for letting Hyp-
polytus know of her feelings. Hyppolytus leaves his home but is killed when the Goddess Venus intervenes
in his fate. Meanwhile Phédre’s contorted emotions lead to her own death and the tragic deaths of others in
her household.
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Director’s words:

The aim of the ensemble, who developed this work for Georgina Grisold’s Bachelor of Creative Arts Hon-
ours presentation was to contemporise Racine’s original Phedre, retaining the narrative through-lines,

but creating imagery and language that belong to the now. The highly dramatic celebrity world of top-

class modelling formed a central image to this reworking of the original. Each of the ensemble members
was involved in the process.
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The University of Wollongong

The University of Wollongong is an Australian Public Research University located in the coastal city of Wol-
longong. It has one of the most beautiful settings for a university in Australia, just an hour’s drive south of
Sydney. As of 2012, the University had a total of 30,516 students enrolled, including 11,440 international
students from 140 countries. The Bachelor of Performance course admits only 30 students per year on the
basis of auditions as well as academic marks. Students undertake studies in Acting, Movement, Voice, Singing,

Rehearsal Processes, Dramaturgy, Scene Studies, and perform regularly for the public.

HER A R Cast& Credits

T . RIS Director: Georgina Grisold

BARIES: B BAER Technical Director: Tara Ridley

o B S5 E-k Actors: Lauren Scott-Young
o] = k- [ R R Amanda Stewart

TR -2yt Brett Johnson

FLRALA Zephyr Larkin
KEZ-HHE Gretchen Habermann
VLKA Sarah Meacham
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Zhuang Zhou, the famous philosopher in Chinese Cultural history, was
on his way to pay a visit to Emperor of State Chu. When he found the
skeleton by the road, he invited the god who is responsible for life and
death to bring this skeleton back to life. From later conversation, he
knew the skeleton was named Yang Da and had been dead for more
than 500 years...

il Il Actors:  5KF 1 Zhang Zhibo #7748 Han Peidong 4T Guo Kaining
ZRVP Luan yalong ML Zhang Yuhang 2 H Wu Yang
2= 1 Li Mingyang OEF Ma Zhenyu FMEEFE Sun Haocheng

% A Musicians:  &F[E Lu Jianzhen X TEHE Liu Boya MF#E Lin Zigi
FLEF Kong Huifang YFIH# Xu Yueyun 4% Zhu Feng
F % Wang chun JUHE Zeng Fanyang Xl Y Liu Yihao
5 B Hou Jialiang

P N = S Artistic Director: 35 Guo Yu

ey il Supervisor; BB Huang Tunwei f}/]MEE Fu Xiaoping

g T Script Wright:  FyAK Yu Lin ¥ Hai Bo

B o5 H Director; 2=y} Li Sha

&2 HE 5 3 Assistant Directors:  XIJfi4F Liu Zhiyu 5Kt Zhang Yuhang

s #i  Music Composers: [47% Chen Lei fa]#% He Qun

I ST Lighting Design: & Ye Xiao

kR % & Costume Design:  Fif; Yu Jian

Mo

- = Acting Tutors;  # 5% Tong Qiang R EIE Zhu Yufeng
T OB W

= Mji Sound Effect; &4 Jin Haohao

= = Subtitle;  XIJfik4F Liu Zhiyu
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The story begins as an asset allocation, talking about a woman was dying for this family property and the
whole family started to have many contradiction.
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This female in a leading role is fearless about her life and she never cares
about the worth about herself. The ambivalent role like her, is trying to
make us show sympathy for her.
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il i Actors: K5 K5 Yue Peipei
J5 4 3£ Lu Huating
i E #&  Zhang Guohua
¥ & F Yangzhijun
B ¥ He Xiaohui
= I & Gao Xiongfei
J& & % Yuan Chenlong
= U Gao Shi
i 41§ Zhang Hongli
% BA Musicians: & K Jia Tianyuan
Z  f Liling
i ®, Liang Yanwu
® )7 #% Cao Guangsen
B # Feng Yun

R & Producer; 3¢ J, Zhang Fan
2R B Artistic Director: J&  # Zhou Long
b3 X Manager: X /M % Liu Xiaojun

ial il Executive Producers: 7 %< f& Su Donghua
¥ 2 % Wang Shaojun

I & Play Wright: T 5% Wang Qiang
= v Director; 2= jk & Li Zhiyong
B S & Deputy Direcotr;  # = Su Yun
HEEWTT Stage Design; # Ak Cao Lin

X % LiuPeng
AP ann Lighting Design: ¥ %% Wang Rui

B & Chen Sheng
#EEAEE  Stage Installation: & K| Meng Gang

a biog Make-up: H  # Maling
Ji/F4 B Costumes: T ¥J #k Wang Dingdi
T Bin Lighting: 4 Wl Yang Fan
Z= B ¥ Li Qinghai
= - Subtitle: = Jfi Gao Shi
8771 i Director’s Assistant; 1  Jfi Gao Shi
BE I Stage Manager: 5 ‘k F Zhang Huogian
F A R Wang Donghao
{5t B Institute:  H ]k il 2 e 52 4 ] ]
Experimental Theatre Group of National Academy of Chinese Theatre Arts
$H U Production by: H[EXkH==Fi National Academy of Chinese Theatre Arts
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Yu Xuanji (844-868), also known as You wei, a lady poet
and a well-known courtesan of the late Tang Dynasty.
Having been a concubine to Li Yi, a government official,
and was not tolerated by his wife, she moved into a Taoist
Temple and became a Taoist nun. Later on she was ac-
cused of murdering a maid and was sentenced to death.
This story takes place in a lock room where she was wait-
ing for the final judgment. This might be the last night
of her whole life. At such moment we wonder what she
was thinking of and what words she wanted to leave be-
hind for people in the future to understand. Her image in
history is open for interpretation. This play, written from
a contemporary point of view, is to revisit the scene in
which Yu Xuanji was to bid farewell to the world, and it is
to begin with a wild party at a Taoist temple......
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As an MFA in Drama (Directing major) student it is my great honor that The Hong Kong Academy for Perform-
ing Arts (School of Drama) has appointed me as a director of Ms Deng Feier’s The Wild Party of Yu Xuanji. Yu
Xuanji was an amazing woman in Tang Dynasty. She was well-educated and well-known in Chang’an even by
the time she was only 13 years old. Although she has been called “one of the Four Female Poet in Tang Dy-
nasty”, it is not easy to find her achievements in official history. Maybe her life style was too wild! This is my
starting point as director and my way in to explore and reveal her life through this project. Let’s enjoy how
WILD she really was...
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Deng Feier

Lam Ying-kit

Even Wong Yee-wan
Sepia Chan Ling-yee
Li An-chi

Moa Ship-wing

Chan Ka-wai
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On a tranquil morning, a woman suddenly pauses in the act of killing herself
with a knife, looks up, and asks the playwright who created her why her life
has to go on in this endless, exhausting cycle ... Within a theatre environment
that fuses the virtual and the real, they question each other, debate, keep
company, make choices, and explore the depths of each other’s soul, slowly
leading their buried trauma to a warm exit in the end.

Referencing the movies Synecdoche, New York and Stranger than Fiction, the
play Talk to Her presents a combination of soft and violent whisperings that,
in an “unbearably light” way, instigate a dialectical journey of life and creation.
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Talk to Her takes place within the “cage” of a family unit. Through this play, | try
to emphasize a very simple issue, which is “negligence”. We often take many
things for granted, but this will causes the problems of neglience.

How many of my childhood memories do | still retain?

Are there any things about my childhood that are still bothering me to this
day?

How much do we really remember about the people we claim to love?

My goal with this play is to use a simple approach to tell a simple story, but the
significance is not so simple.
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Taipei National University of the Arts (TNUA)
Taipei National University of the Arts (TNUA) has six schools
covering major areas in arts and culture: Music, Fine Arts,
Theatre Arts, Dance, Filmmaking and New Media, and Cul-
ture and Resources. Its comprehensiveness and range of fa-
cilities-including a concert hall, dance theater, theater, movie
theatre and fine arts museum-are rare among the world’s
universities. It is an ideal training ground for arts talents
through a pedagogy that places equal emphases on the aca-
demic and practical sides.

F 1

# 6wt

1 Il
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Director
Stage design:
¥T 9% % 31 Lighting design;
MR %% % 41 Costume design:;
# & B Stage manager:.

Actors;.
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Sun, Wei-Chen
Chiang Yen Ying
Wang, Fang-Ning
Chen, Kuan-Jung
Tseng, Chih-Wei
Hung Wei Yao
Lee,Chu-Chi
Lai,Hao-Zhe
Chen Ying Yu

Kang, Ya-Ting
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The orphan girl Terese, who is under the care of Mrs. Raquien, marries her son Kamile. After the marriage,
three of them move to Paris due to Kamile’s desperate persuasion. In paris, they run a miscellaneous store
and maintain a stable living. One day, Kamile bring home his childhood friend Rorang. Terese, who was suf-
fering from the needs of sexual desires, starts a lustful affair with Rorang who is voluptuous and animalistic in
nature. Their lustful affair pushes the two of them to murder ...

HERRIR A FETLRRRM, G I, RERARIAM KR, 2R, AA
Y, ATRBEWEEY. RAWIERATERTRENE, HXR—FAERHIS, ThRE
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There were desperate outcries which were outbursts from the point of despair and for some time, this tor-
mented me. The results of my experiment are still rough and somewhat ludicrous. In Poetica, they say lu-
dicrousness means filth. This does not serve me any pain or harm but it’s a type of abnormality. The act of
abnormal human beings standing on the stage......this is how | perceive Emile Zola’s definition of the mankind
in naturalism.

16



o [ 2R SR A ORI B

HHEE SRR SE T19934F , MR T8 E SCAL
EHE. B R E 1 BTE LR, WA R AE
ERFHFTHFEREIIOPAIE,  SEE AR
RS ET R, BRI, SRR RR . B, R 3
m, EA. @it EHRABEELLRRE, HRRFR
R EE— B SR A R R, RAREA,
BER. WEIR. AT RMAREPIAR.

Korea National University of Arts (K-Arts)

Korea National University of Art(K-Arts) was established in 1993
by the Ministry of Culture and Tourism of Korea. It is the only
national university of Korea that trains talented young artists for
the professions of all artistic genres. K-Arts encompasses all dis-
ciplines of arts including music, dance, drama/theatre, film, TV,
animation, fine art, design, architecture and Korean traditional
performing arts. School of Drama at K-Arts is the only one in Ko-
rea that has the perfect educational curriculum to teach drama
in five departments: Acting, Directing, Playwriting, Stage Design,
and Theatre Studies.

Author: Emile Zola Bk IR AEhr

Direcotr: Yook- ji Jos 22

Actors: JUNG Seul Gi  Ej<&7]
KIM Jung Hyun 411 %
NAH Kyung Ho &5

KIM Muney 45y
JANG Han ul Bl s
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“Traces of girl’s tears, unable to erase”

At the age of 14, in the flower of her youth, Sun-hee was supposed
to get married soon. While leading a happy life, all of a sudden, she
was forced to go somewhere without knowing the reason. Along
with the other girls, she ended up arriving at Japanese comfort fa-
cility. That was an unimaginable place where a number of Japanese
soldiers stopped by, sexually torturing the young girls brought from
battle fields. She was one of the victims. They could not escape, nor
even kill themselves.
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The reason why we produce this performance is because the prob-
lem has not yet been solved, and the scar of their mind and body
are still being neglected. In addition, Japanese are denying the
abominable cruelty. Sun-hee is our in Korean history, thus Let us
carefully draw up a story of the grandmothers, not to be turned
away anymore.

University students can learn about our life, society and history.
We, who study art, are attempting to include essence of those val-
ues in our play and deliver our intention. Though it is Korea’s prob-
lem, we hope we solve it together.

18
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HOSEOQO University

HOSEO University is a youthful school devoted to fostering the
talented personnel needed by society by “Reinforcing Person-
ality Education founded upon the Spirit of Christianity”. The
Department of Theatre Studies offers an array of programs that
allow undergraduate and graduate students to study theatre in
both performance and academic contexts. The MA program is
designed to train graduate students for practical performances
as well as giving them a critical, theoretical, and historical edu-
cation. This is in line with our policy of providing the widest-
possible spectrum of educational and training opportunities to
future artists and scholars.
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Director : Youngwan Roh K 5E

Assist Director : Hanju Kim LT
Stage Manager : Kim Yeji LB
Stage Designer :  Woohyun Kim SHE
Costume Designer : Boram Lee 2 e
Light Designer : Eunna Kim 4 LA
Sound : Bookyung Chung B & Fi
Actor/Actress: Young Wan Roh &k 5E
Kim Yeji EEE

Woohyun Kim SHE

Boram Lee 2= 3 ek

Eunna Kim &

Bookyung Chung B & B
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Madhyam Vyayog by Bhasa revolves around Bhima, Ghatotkacha, Hidimba and a Brahmin family. Hidimba
is on a fast. She orders her son Ghatotkacha to bring a man from the forest to eat at the end of the fasting.
Ghatotkacha stops a traveling Brahmin family in the middle of the forest.

To save his parents and two brothers, the second son Madhyama gets ready to sacrifice himself. As his last
wish, he goes to drink water with permission of Ghatotkacha. When the Brahmin boy is not back at the ex-
pected time, Ghatotkacha gets furious, he calls out loud, “Madhyama Madhyama”. Bhima the Madhyama
Pandav who is in that forest at that time hears the call and responds. He pacifies and promises the Brahmin
family to save them from their present agony. He (Bhima) asks Ghatotkacha to take him instead of the Brah-
min boy, but only if he is able to defeat in test of strength.

Ghatotkacha accepts the challenge and fights with Bhima. Bhima is defeated in the end. He brings Bhima in
front of his mother Hidimba. She recognizes Bhima, who is her husband and tells the same to Ghatotkacha.
Ghatotkacha refuses to accept Bhima as his father because he had never seen Bhima as his father since his
birth, and Bhima never performed his duties as father towards Ghatotkacha. Ultimately Hidimba successfully
convinces Ghatotkacha and after an argument Ghatotkacha finally accepts Bhima as his father.
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The National School of Drama is one of the foremost theatre
training institutions in the world and the only one of its kind
in India, established in 1959.The School offers an intensive
and comprehensive three-year course of training in theatre
and the allied arts. Training is based on a carefully-planned
syllabus which covers every aspect of theatre, and in which
theory is related to practice. As a part of the training, stu-
: dents are required to produce plays that are then performed
= “= before a public audience.

T 4 VAR Riken Ngomle

[ISEQVRY Bharathi

R Je-4Efr FLibr- 28 Kalyani Vishwas Mulay
RSP Gurinder Kumar

12 v -4k Mukti Ravidas

PEEASE IR FUAK Bendangtemsu Walling
& HEE Vavalu Gupta

JBIVEZR Playwright: 5K -k %2 Mahakavi Bhaas

gi-FDirection & Choreography: % F=ik# ##% Prof. Robin Das

Vb AN A AR R 11|45 Satweek Abhinaya & Kudiyattam Training: G-55%% K Jfi Guru G.Venu

Ph IR S0 2 8 4 B Assist Director & Stage Manager: 23K /R-W4 4% 4 FG JE Muzamil Hayat Bhawani
H4E S ,T 51t Production Manager & Light Design : BHFi7A%- 0k Parag Sarmah

EB T Movement: #i4:- 34 Riken Ngomle

ChhaoJ {4 Chhao Movement: B EFA K Guru Janmejoy

IRBN Musicians: $if&if@Ehi-fPigEAl Pt. Rajendra Prasanna, ZEJé+--FE¥L . {ER-FFiAF] Vineesh Ku-
mar, 75 EJifi Gaurang Chowdhary & Subash

AT HIVE Videography: S-EHGME AR S. Manoharan

3 Sound Design: fi] £ M- K Aliyar K.

FLE2 AR HHr 7 (EL kR R) Prof. Waman Kendre, Director NSD
RV H 3% (ESIRBISARRIES R)  Prof. Tripurari Sharma, Senior Faculty, NSD
SARWHEFI & (E A R2A R E AR5 Im) S. Thyagrajan, Sr. Photographer, NSD
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Lik Minthul does not want to create another form of ceramics. She is just going to make crock (tempayan),
expertise inherited from her ancestors. Her husband, Rebul often angry because there are not many benefits
from crock. He wants Minthul changed as he is now more confident as a guard of Ceramics Company. Rebul
more modern feel. Each time coming home from work he would rather watch television than to burn pottery.
Television is the new reality for him to be into. But every time he hypnotized television, Minthul always was
the object of maleness Rebul.
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The process of exercise performance “Women of Kasongan” is done in Kasongan village. Kasongan is known
as one of the ceramic-producing village in Yogyakarta. It aims to bring closer the issue of life to the actors
and actresses. They can do research and approach on themes and characters. Specifically they could see how
women are very loyal to make Kasongan earthenware for the continuity of life. How do they deal with global
information, World Tourism, is the interesting part. The village is small but has suddenly grown into part of
the tourism world.
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The Indonesian Institute of the Arts (ISI) is a state-owned college located in Yogyakarta, Indonesia. Yogyakarta
as the cradle of Javanese Art and culture is just a right place for ISI. There are a lot of local artists, some of
them are trained traditionally but are loaded with talent, become well-known charismatic artists.

5 JH Director: TEir-FHE U
Koes Yuliadi

#  H1 Actors: FUVY -iEEER
Wahid Nurcahyono
PRI 25N
Muhamad Dhafi Yunan
PR iy VN A A (SRS
Kristo Mulyagan Robot
B FL- R PR LA
Devvy Indrawati
Bi] 2 - v BB oKy 2

Anisa Kresna Megumi
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A shepherd asked a villager girl to marry him, the girl accepts and they marry. The shepherd goes to the pas-
ture every morning with his flock of sheep and return home at sunset. But one day he doesn’t return. His wife
is still waiting for him and in the mid night the news has come that a Royal Bird sat on Shepherd’s shoulder,
so he became a king and is ascend on the king’s throne.

The wife cries and cries but the village women tell her: “Don’t cry; now you are the Queen”. So the wife goes
to the palace to see her husband, but she can’t since the Shepherd does not identify her. Therefore she turns
herself to a badger actress and succeeds to visit the king at the palace. They go to bed together, at this time,
the wife unveils the secret but the Shepherded does not accept it so they argue until the wife kills the Shep-
herd. Now she is at the courtier prison and is waiting for execution after sunrise.
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Department of Theatre began its educational activities in 1966 .The purpose of this department is to train,
theater director and playwright. The theater art training was arranged in both theoretical and practical activi-
ties during the four years of training. The theoretical part of the training focused on writing drama and theat-
er critic and the practical part of the training focused on actors, directors and theater director. The graduates
are able to perform all matters pertaining to the show, including writing, directing, acting, stage designing and
puppet show to fit their orientation and can be absorbed into art centers.

5 £ Uh Supervisor:  VEHREZ FHER FLEH Prof. Farindokht Zahedi
=3 il Director. R -RZEH Mojde Kalantari

g 9 Rewriter, ILE.FZiEH Mojde Kalantari

( FR A A 1 A 0 7 ) R B 0 2R 2l 4 Base on a folklore story by Farhad Ershad)

v Il Actress; HZRELJIHL R Masoumeh Rahmani

T emESTR S Light & Stage Supervisor; i LK Ali Hashemi

S B PRANHE R Director assistant & Photographer:  JE ¥4 24 F). Fim#: %  Nima Naderi Najafabadi
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After Oedipus death, it was decided that the two
brothers, Eteocles and Polynices were to reign over
Thebes taking turns. Eteocles, however, did not
want to give away his power causing Polynices to
leave Thebes to set up an army. In the final fight
against Thebes, the two brothers kill each other. Af-
ter the event, Creon declares that, as punishment,
Polynices™ body must be left on the plain outside the
city to rot and eaten by animals. Eteocles, on the
other hand, had been buried as tradition warranted.
Antigone determines this to be unjust, immoral and
against the laws of gods, and is determined to bury
her brother regardless of Creon’s law. ..

VER— N BRES, ZRRIEHARE “omiage” (—FkIFALY) , PIABAEGH T
MAR LB i SRR UE R U B e i B il 5 iR, (B AR OO TE, Bl et
B, s, PHTSEURAN 2R SR AR AR — PR AR VAR SR M IER T 2R R At 1] 2
R RS, HXF T RE S B, AN EX ML D, B IR . M 5L
Mol LG TR R, X2 — R AER TR, AIT—EATREzEH 2 .

As an old tradition Antigone brings “Omiage”(a present from the travel tour) for everybody with her, both
man get modern things they never watched before. The story goes their way like Sophokles wrote it, but it
becomes more and more clear that Creon, Haimon, Ismene and Antigone would like to solve their problems
among each other in a human, maybe not 100% correct perfect way. Compared with the age of Sophokles
at this contemporary times there are even fewer chances to do so, because they are everywhere watched
through camera and internet or mobile phone from an omnipresent power and so they are under control
everywhere.
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Toho Gakuen College of Drama and Music is a Tokyo-
based two-year college which was established in 1964.
The college now offers two courses of study: Drama and
Music. The Drama Course was established to train high
school graduates hoping to pursue careers in theatre,
television and film.
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It’s time of Xiongnu Dynasty. The Crown Prince, Khadach, is deeply in love with father’s rival daughter Khun-
nujin and marries her. While the Crown Prince went for hunting, his father, King Tugan gives an order to his
servants to kill Khunnujin, drowning her into the sea. When Khadach returns, his pregnant wife was already
murdered. He found out what happened to Khunnujin and blinds his eyes . A mother of the Crown Prince,
the Queen decides to release him from this bitterness . She prepares some poison and drinks it together with
him.
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The play narrates about eternal love between a mother and a child. Nothing can come closer to the love that
a mother feels for her child. A mother dissipates the cloud of darkness when we are helpless in the wilderness
of life with her kind precepts and counsels. And with this play we intend to show it. Hope you will enjoy and
be stimulated by our performance.
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Established in 1990, The Mongolian State University of Arts and Culture (MSUAC) is the largest and leading
national university in the field of arts and culture of Mongolia. At the present time MSUAC consists of the
seven higher education institutions, a music and dance collage, a high school of the arts, and a research in-
stitute. MSUAC encompasses all disciplines of Arts and Culture, including fine arts, music and dance, theater
and film, media and broadcasting, cultural studies and cultural education. More than 430 professors and 1530
students are enrolled in all levels of training.

Theater education is provided by the School of Stage and Screen Arts. The school offers undergraduate pro-
grams in Acting, Directing, Dramaturgy, Scenography and graduate program in Theater and Film Studies.

5 H Director: 4% 95 oKL SUGAR Sumiya

fTi% 3t Lighting design.  FE4R /R 24 FEXFEE  BAT-ULZII Baigalsaikhan

1 7 Actors;  HREE PR IX] R &) BYAMBAKHUU Gankhuyag
P RN G DASHMAA Tsendsukh
TR - BT 2 7 V] DELGERMAA Azjargal
IR EHE 2% £ ERDENEBAYAR Mendsaikhan
JE 25 KHULAN Batsukh

BYNETE -k KM Z % OCHIRUREV Davgadorj
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This play expresses one of the most fundamental Malaysian es-
sences through the form of physical theatre. The play constitutes
a contemporary interpretation of the art of Batik by way of ex-
perimental acting, movements, sounds, text and images into the
performance.
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This play is in fact an abstract translation of the images of the Ba-
tik into physical body movements, which can also be considered
within the context of a Wayang; a localised term for the idea of
presenting a play.
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Our School of the Arts was a constituent of the
Humanities Department. In 1999, the winds
of change had taken place, we gained the full-
fledge status as an independent entity within
the whole set up of Universiti Sains Malaysia.
The core of our aspiration is to achieve the level
of excellence whereby our students will be able
to think critically and at the same time, we have
vigorously worked to mould our students to
be the moving force of change in the ever pro-
gressing creative world, especially in this time
of rapid convergence of technology and time-
based media.
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Synopsis:

The play - exploring dance, non-textual expressions,
music, and visuals — adapts the classic “Oedipus Tyr-
ranus” and transposes this to the southern Philippine
setting of Mindanao where feudal wars and the in-
trigues of politics occur. While the setting may be lo-
cal, the universal theme about the tragic hero and his
reversals of fortune is given an urgent and contempo-
rary sense here.
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Director’s words:

The work “transcreates” the Oedipus story transplanted to a Philippine setting. The classic plot is reworked
weaving through the undulations of political conflicts, personal intrigues, and the ever-present lust for power
hugging victims caught in these webs of deceit and death. Performing meaning through movements, dance,
music, chants, and visuals, the play grew from a class playwriting exercise. The metaphor of breeched birth
(native term: suhi) is the central image of the play, an image with multiple connotations enhanced by the sets
suggesting a woman’s birthing organs and a dark canal of misfortunes and unforeseen circumstances.
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Integrated Performing Arts Guild (IPAG) of the MSU-lligan Institute of Technology

The MSU-lligan Institute of Technology (MSU-IIT) through the Integrated Performing Arts Guild (IPAG) recog-
nizes the Arts as a pillar of education. Founded in 1978, IPAG implements programs in the performing arts,
the latest being a Culture and Arts Studies Program, creates notable productions, and defines principles in
stagecraft.

As the Philippines’” most travelled repertory company having performed in over a hundred cities worldwide,
IPAG integrates the artistic expressions of the south where it is based.

Founded by Steven P.C. Fernandez and researcher Ligaya Fernando-Amilbangsa, IPAG is recipient of awards
having been featured in international media, the Harvard Asia Quarterly, in numerous anthologies, and count-
less festivals.

#HEH A\ F1 38 Cast &Credits:

Director, Music Composer, and Playwright

S ) AR AR

STEVEN PRINCE C. FERNANDEZ 1325 2% p i
Stage Manager & Wi

HERNINIGILDO DICO i J§ Je 75 Z5 .t
Production Manager #I/EA

ARLEM M. ABANES FAy 4. fa] D1 H

Technical Director and Designer
Ak & SNSRI T

VICMAR P. PALOMA g v 35 A% 3
Choreographer 4%

LEILANI M. FERNANDEZ FHE¥Je. s

Actor B :

Michael C. Lagura 22 5. 75. 5 i

Blesy M. Cece i3k 7 1. 7 7Y

Julius Gregory Hechanova Zg B 7 4% S A% B 17
HiH L
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Forum Theatre Workshop Production
on Gender-based Violence
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Synopsis:

In a powerful workshop production led by theatre practi-
tioner Li Xie, the BA (Hons) Acting students mold compel-
ling characters, mirroring their struggles, their society. Your
society.

This Forum Theatre piece promises to be a stimulating en-
counter. Through this intimate performance, we hope to
provoke thought and discussion on the less tangible forms
of violence against women that continue to be a reality.
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Lasalle College of the Arts, Singapore

LASALLE College of the Arts is a leading contemporary arts institution in Singapore, providing tertiary arts
education within a dynamic environment that reflects the collaborative and interactive discipline inherent
in artistic practice. The Faculty of Performing Arts offers a range of undergraduate programmes in Dance,
Music and Theatre. The degree programmes are offered at Honours level and include, Acting, Musical Thea-
tre, Dance and Music (Jazz, Popular Music, Classical Music, Composition and Music Technology). In addition,
the Faculty offers diplomas in Dance, Performance, Music, Audio Production and Technical and Production
Management.

See www.lasalle.edu.sg
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Director’s words:

The forum theatre format calls for active partici-
pation and problem-solving from the audience. It
aims to explore how we can change our world as
a community. Beyond voicing their opinions, audi-
ence members are invited on stage to participate
within the world of the play.

JHEN A5 3 Cast &Credits
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Shana Yap Yen Ling
Chanel Chan Hui Yin
Morwenna Alice Maclean

Axel Renevey

Lian Sutton Tan Guo

Rytasha Vipulroy Rathod

Frances Lee Rong Hua
Benjamin Chow Chong Jing
Kyle Charles Peter Gannon
Chng Xin Xuan

Andrew David Sutherland
Benedict Hew Kuan Hoong

Dominique De Marco
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Sh.I.T (Shakespeare’s In Thailand)
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Synopsis:

The performance consists of excerpts from Shakespeare’s
plays telling the story about the current circumstance of
Thailand through different points of view. The scenes from
As You Like It, Romeo and Juliet, Macbeth, Hamlet, King Lear
and etc. are restructured and combined all together to cre-
ate a new story line, performed by five actors along with the
visual images on the large screen.
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Director’s words:

The political conflicts, violence, and lost in contemporary
Thailand will be presented, some in tragic voice and some
in sarcastic voice, through the memorable scenes of the
classics of Shakespeare’s, to prove that these ugly problems
have existed all along with human beings, and the timeless
scenes from the classics are always be able to present this
truth to the world.
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Cast:  [A[bp k-7 4K Arpassorn Patitanon, MHZELAF-FHE% FUFY

Panuwat Inthawat, $7 ¥ -k ybhr
Rattaporn Konshaurat, B fi4E#-#& 2 Sorawis Chin-
sangthip, #& B &-bA BRIV e 4% Tarin Prinyaknit

=87 Director: EEMSTE-# 74 E Bhanbhassa Dhubthien

I ) Script Writer: B iK- k[ 2575 /K Parida Manomaiphibul
IS Choreographer:  -R¥KFEMAH Karin Baipaisarn

TR g 45 Media Editor: Fipir B -ZEM#H Thepsiri Hommale

= M O Sound Designer: i JZ 8 55-FEfi 7 V0 V. Rapeedech Kulabusaya

HIVENJBIF 23 Producer | Troupe Manager
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TEVCE IR (2200746 8)

Bz B FUAS- Y48 PR 22 /K Piyawat Thamkulangkool

Department of Dramatic Arts
Faculty of Fine Arts, Chulalongkorn

University Thailand

Founded in 1971 by modern Thai theatre pioneer and
National Artist Assoc. Prof. Sodsai Pantoomkomol, the
department is the country’s first institution to offer bach-
elor’s degree in western drama and theatre. At present,
classes in acting, directing, playwriting, design, literature,
theory and criticism are being offered to approximately
45 dramatic arts ma-jor students, 60 minor students,
and 400 liberal arts students, in addition to 20 graduate
students in our master’s program (run since 2007).
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Schedule of APB workshops 2014

REA / BSE] FIR T1Frip 5ESEm
Date & Time Schools Workshops Instructors
5/11 BAMIRETAF CHLEE | BERASHMA RS ) BiR% E5E
University of Laban/Malmgren J;nb;_"; e“S
9:00 Wollongong, Australia workshop y>hay
FEFRNEIIAE :
o Chulalongkorn éiiﬁ%vﬁ\;\?o%ksho g . kR
14:00 University, Faculty of g P Bhanbhassa Dhubthien
) Arts, Thailand
N (S EE )
512 LiSXElZE Chinese Traditional =5
Shanghai Theatre - .
] . Theatre Stylisation and LiSha
9:00 Academy, China Life
513 B AR E R E R (FFG—FRXER
TOHO GAKUEN College | E&#:3) 1B . ASERER
9:00 of Dramaand Music, Actingworkshop-scene Peter Goessner
‘ Japan works
ENE TEMBEZAR
514 DERRIEMEEER | (eomematn ) | cem e
sape : o REE . e lis
9:00 Indonesia Institute of JHaEt/tasntgle Ige-[;gﬂlrﬂﬁ]nal Wahid Nurcahyono
‘ the Arts, Yogyakarta &
FRERZZETX
FERHET SR (FERErAPEEEERENF
5/15 Integrated Performing FIXERIEAE ) . -
Arts Guild (IPAG) of the | The pangalay (Southern ﬁ?a):bi Mﬁiﬁidez
9:00 MSU -lligan Institute Philippine dance idiom) '

of Technology,
Philippines
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SXK IR mEEEER
Schedule of APB Theatre Festival 2014

i% it 5B 10B/EX 5B11B/ER 5B128B/E— 5B13B/BA= 5B 148 /E= 5B 158 /8N
Venue May 10 Saturday May 11 Sunday May 12 Monday May 13 Tuesday May 14 Wednesday | May 15 Thursday
LRI EETEA 4 VN BAHERAEI S R F b
(iesE ) ( BFrIRE ) (ZIEXE)
i EI R EHHATE): 13:15 EHHAIE): 13:15 EHHBTE): 13:15
Duanjun Theatre Back to Life Mother’s Soul Antigone
by Shanghai Theatre by Mongolian State University by TOHO GAKUEN College
Academy, China of Artsand Culture of Dramaand Music, Japan
BILZARKENREIZ BARIRETAZE BEZARGEER
(§=0p) (FERHL) (aasits )
=i EHATE): 14:00 EHAdE: 14:00 JEHATE): 14:00
New Space Laila Phédre Therese Raquin
by Taipei National University of the by The University of Wollongong, by Korea National
Arts Australia University of Arts
BEBEZFR T o [ R
( S RHIELHER ) eiapy PREREAFE SR
EHATIE): 15:30 %éﬁﬁqam (B=HroE)
U1 The Wild Party of Women o f.Kasongan EEATIE): 15:30
Yu Xuanji by The Indonesian Institute of Story of Toranj
by Hong Kong Academy for the Arts Yoovakarta by University of Tehran, Iran
Performing Arts 108y
ERE I FES ARSI it
- ( Xem) (Sh.L.T- BELLTERE ) e
ERREREF - o iy (5318 )
. EEEE: 19:15 EHAYE: 19:15 sy
Lianhua Road . . EHAGiE: 19:15
Tianyan Sh.L.T (Shakespeare In Thailand) - .
Black box by Nati , Suhi (Breech Birth)
y National Academy of Chinese by Chulalongkorn
Theatre Arts University,Thailand by MUUHIT
Y IPAG,Philippines
ENEERZ R T TR o i e BRI AE
(L) AT (EIR: ERIER)
ETCIE AR BHATE: 19:15 SEEAE] 1915 B HAGE: 19:15
LianhuaRoad Theatre Madhyam Vyayog Ir’z\eflection.s on anOTHER Homecoming: Please
by National School of by Universiti Sains Malavsia don’t forget me
Drama, India y Y by HOSEO University, Korea

1 SHARE
Rehearsal Room #1

IR RZARE BT
(TR D ZICIERIE )

EHATE: 16:00

Forum Theatre Workshop

Production on Gender-based

Violence

by LASALLE College of Arts,

Singapore
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Huashan Road Campus Map 211 R X 1 E
BV wisds 4 T
Host: Shanghai Theatre Academy
H X A e

National Academy of Chinese Theatre Arts

R BRSNS ]
Organizers of Shanghai Theatre Academy:

I bR A8 3t L RRERTERT )
International Cooperation Office A Q ey
B2t o
Performance Management Centre v bt
BRI TS |

Division of Graduate Studies

PERA
Department of Stage Design
iiEE
College of Chinese Opera
Hosht
Academy Aftfairs Office ,

o XXEUEﬁ?E EF' L # 4 (41#Red Building 4F )

The Centre for the International Theatre Studies

15} E.#El..i!'&_'e‘a"r (EHE=E)
Librany 3l

#12 |e] New Space w4
573 5 Special Acknowledgements
PER AR 2013908k T Y6 HETE
Year 2013 Xinjiang Advanced Class, in Lighting Department of Stage Design
P BLE SKIBE. SURE - SR AL
RGN KN NN 9 A DS NN LIS S I Al E
ZNEARESa P AV E S LT el

Year 2012 Undergraduate Program in Lighting/Year 2011 Undergraduate Program in Lighting

A

£ = Canteen

1L BR630S 4]
Huashan Hoad Gate

Matisys ATl
Shanghai Theatre Academy
Tel/HLIE: +86-21-62486050
Fax/fGHL: +86-21-62485596
Huashan Road campus/fE L EEFZIX ;630 Huashan Road,Shanghai/ ¥ T4 L #6305
Lianhua Road campus/ZEAE#AZ X211 Lianhua Road, shanghai/ _E¥# T L2115

www.sta.edu.cn
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